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When it came to the media, last summer
was no silly season as far as Buma/Stemra
was concerned. The organisation’s name
appeared in every newspaper and news
show because European Commissioner
for Competition Neelie Kroes had deci-
ded that music copyright societies had
to give up their territorial restrictions
in Europe. As a result, lyricists and
composers are now able to register
their repertoire with a single society
for all of Europe. The downside is that
we can no longer offer music users
repertoire on a worldwide basis. That
will probably make us less attractive to
some groups of music users. And we
will lose income. But we will certainly
continue to administer licenses with
small customers, such as Dutch small
and medium sized enterprises.
Moreover, | doubt whether the broad-
casting media will be happy with the
new situation. Until now they had
been able to get all the necessary
rights from us. But if music copyright
is going to be divided among several
copyright societies, then they won't be
able to do one-stop shopping. Perhaps,
given the new situation, we will able
to act as an intermediary for the
broadcast media.

Just how Buma/Stemra'’s future will
look is uncertain. But we are not going
to sit around and wait for what comes
our way. How? By proving to music
authors and publishers that we can
offer the best services at the lowest
cost. And to actively recruit foreign
copyright holders. Furthermore,

we are vigorously seeking to enter
into deals with music users, since

the situation which the European
Commission has created also offers
new opportunities. And we will take
optimal advantage of them.

As far as that is concerned we could
pattern ourselves after those music
authors who have gone into making
music for games. This is a completely
new and impressively burgeoning
segment in the music market in which
more and more well known music
authors are taking an active part.
Which you can read all about in this
issue beginning on page 10.

Cees Vervoord
Chief Executive Officer
Buma/Stemra

Music in games

In 2007 Dutch consumers spent 950 Euro
per capita on music, DVDs and games. In
the meantime turnover of games equals
that of the audio market. This is due to

game computers like Nintendo DS and Wi,

PlayStation and Xbox 360. Besides music

specially composed and recorded for games,

existing repertoire of artists is also used.

Increasingly, the opposite occurs, and games
are used to promote music. Market research

has shown that more than half of all

gamers found out about new artists through

games. In the near future we will also no

doubt see artists composing music exclusively

for video games. Dutch DJ Tiésto has recently

signed a deal to do so and his colleague
Junkie XL is a games music veteran. The
turnover in software in the Netherlands is

estimated at 284 million Euro per year. Those
who profit most are the American publishers.
Developing a game costs anywhere between

ten to 15 million Euro. Relating to copy-

right, the game producers want a buy out,

including copyright. At present, there are

mostly only buy out deals, although where

name recognition
of the artist is concerned royalty deals
are now also concluded.
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Copyrights turnover of venues grows

In 2007 Dutch venues generated more than an 18 million
Euro turnover in music copyright. Those responsible for
the greatest share of turnover were impresarios who
organised concerts in stadiums, concert halls, theatres
and other locations. According to the annual Buma/

Stemra report issued to members last May, live concerts L 2%  Qircws
. . . B 41% Impresario’s
were deemed to be of increasing importance to B 5% Evenementen
composers and lyricists. From an income of nearly B 2% Zangkoren georganiseerd
15 million Euro in 2003, by 2007 it had risen to more 1% Zangkoren rechistresks
. . f bout B 3% Ha-FaGearganisesrd

than 18 million. This growth compensates for about a B 2% Symp.OrkestB
third of income lost through lower CD sales. Owing to 1%  Cadllonmuziek
the focus of music professionals on exploiting concerts P4 Sehouwburg / Concengehouw

. .. . 1% Culvwrele Organdsatles
and events this positive trend would appear to continue 11% Bios

copen

for the foreseeable future.

2%  Diversen
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- Director Janneke van der Wijk on Music Center the Netherlands

Music Center the Netherlands is the new institute for the music professionals. Five main genres are involved:
Pop, Contemporary, Jazz, Classical and World. Janneke van der Wijk is the MCN's new director, located

on the Rokin in Amsterdam. “We have four main tasks: promotion, information, documentation and
harmonisation and coordination. MCN is a kind of House for Music, where we want music professionals

to interact, where we want supply and demand to come together. We are not only here for the musicians,
but also for programmers and the audience. Promotion is our main activity. We invite foreigners to the
Netherlands to hear groups, as happened with the recent Dutch Blend Meeting, where we presented Dutch
world music groups to foreign programmers. We also house an extensive Music Information Centre on the
ground floor.”

Buma/Stemra and Europe

Model contracts which collecting societies
use among them at present are a
product of cartel formation, says the
European Commission. That is why
the Directorate General of Competition
issued a decision last 16 July in which
facets of those model contracts were
prohibited. Buma endorses the
decision taken by the European
Commission, but not without pointing
out that the new regulations, in
complete contradiction to the spirit

of the decision, will actually promote
the formation of monopolies in the
European copyright market. The
Decision puts an end to years of
uncertainty, but does not provide
clarity with regard to a much greater
threat to an open and free market-
place: the most prominent music
publishers are withdrawing their most
commercially successful (in practise
their Anglo-American) repertoire from
the network of small and medium
sized collecting societies in Europe with
regard to online and mobile phone
exploitation of rights. Instead they are
drawing up exclusive deals for these
commercially interesting rights with
the largest collecting societies in
Europe, namely in Germany, France
and Great Britain. This keeps the
smaller collecting societies from being
able to compete for licensing deals for
music users throughout the European
Union.

Until recently music providers had

to deal with 27 separate European
societies. The rates used in multi-

In May 2005, the initiative put forward
two years ago by Euro Commissioner
Charles McGreevy regarding harmoni-
sation of home copying regulation was
discussed during the council meeting
of European cultural ministers.

territorial licenses correspond to those
currently in use in the country where
the copyright is administered. Societies
compete in terms of cost and services
and not in terms of the rates paid to
copyright owners.
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MY FIRST TUNE

Louis Andriessen
Intermezzo voor Fluit en Piano

door Miranda Fieret

Louis Andriessen is een van de grondleggers
van de Haagse School, heeft vele compositie-
prijzen in de wacht gesleept en is mede
verantwoordelijk voor de ontwikkeling van
de Nederlandse ensemblecultuur. Nu wordt
de componist opnieuw gelauwerd, met de
Johan Wagenaar Prijs 2008. De oeuvreprijs
wordt volgend jaar uitgereikt.

De omvangrijke carriére van Louis Andriessen kent
talrijke hoogtepunten. Bovendien komen er nog steeds
bij. Tijdens het afgelopen Holland Festival stond zijn
werk, met de herhaalde uitvoering van zijn magnum
opus De Materie uit 1989, nog volop in de aandacht.
Daarnaast beleefde de filmopera La Commedia, waar-
voor Andriessen muziek componeerde op teksten van
Dante en Vondel, er z'n wereldpremiére. Inmiddels is
Andriessen bezig aan Haags Hakkah, een werk waar-
van al vaststaat dat het volgend jaar in Los Angeles
ten gehore zal worden gebracht.

Terug naar het begin

Veel tijd om terug te blikken heeft de componist dan

ook niet. Toch gaat Andriessen even terug in de tijd, \
op zoek naar het begin. “De eerste compositie... Tja A\
geen idee, eigenlijk.” Dan blijft het even stil. Maar niet '
lang, want al snel komen meer herinneringen. “lk was

veertien jaar en had al een aantal composities gemaakt.

Een rondo voor piano, een sonate voor fluit en piano.

Volgens mij was het het Intermezzo voor Fluit en Piano

waarmee ik mijn openbare debuut op de radio maakte.

Ik vond het vooral interessant om mijn naam in de

radiogids gedrukt te zien.”

Declaratiepapiertjes

De liefde voor muziek en componeren kreeg Andriessen
met de paplepel ingegoten. Hij studeerde compositie

bij zijn vader, Hendrik Andriessen. “Als jongetje zat ik
al achter de piano. Voetballen deed ik ook, maar ik wist
dat muziek veruit het belangrijkste was. ‘Hij gaat in het
vak’, zo noemden ze dat bij mij thuis. Toen ik op de
radio kwam, hebben mijn vader en mijn broer Jurriaan
me erop gewezen dat ik de compositie moest aanmelden
bij Buma/Stemra.

“Mijn eerste reisje naar Buma/Stemra kan ik me nog
goed herinneren. Ik was vijftien jaar en ging alleen naar
Amsterdam, met de trein. Daar zat ik dan, op weg naar
de Herengracht. Ik had mijn declaratiepapiertjes mee en
moest van alles bespreken. Dat was spannend, want ik
had plannen om veel meer mooie dingen te maken.”
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